
 

 

Knowing that he’ll be able to spare no more than a minute or two, I saunter over and cut 

to the chase: why do so many works in the biennale relate to family? “Art stands in for 

the people you love” he replies without hesitation, despite his evident fatigue. “Pliny the 

Elder illustrates the origins of man-made images with the story of the maid of Corinth. 

The maid’s lover is going on a long, hazardous journey so, before he leaves, she traces 

the outline of his shadow on the wall.” He pauses, scanning the crowd who is perusing 

his show. “That’s how painting was born” he adds. “Humans make images to hold onto 

what they love and what they are about to lose.” 

‘Scene 17 - Massimiliano Gioni’, from Sarah Thornton’s 33 Artists in 3 Acts, Granta Books, 2014 

             

Dominick Sorace’s photographic series is a tender and sincere homily on intimacy, 

friendship and multi-faceted loss. 

These images give a solemn insight into how the artist navigates his way through love, 

whether platonic or sexual, and the physical, natural world love occupies. By placing a 

personal taxonomy on this stripped-back series of photographs, Sorace works through the 

contradictory feelings ascribed to love: pain and pleasure; loss and gain; bitter and sweet. 

              For BitterSweet on the Tongue, the artist’s nomenclature of images is undeclared, 

creating a succinct series of photographic works intended to present a non-linear narrative 

to the viewer. Time itself is of concern as Sorace meditates on loss through ageing, death 

and detachment. This concern is not a fear however: the artist has arrived at an acceptance 

of life’s contradictions and the natural order of things with a wisdom beyond his own years. 

Sorace has commented that he wished “to represent the idea of loss at rest and the certain 

type of peacefulness that comes with its acceptance” through the completion of this series.  

              Agency over sexuality is meditated upon in a number of images. The artist reflects 

on the societal generalisations and negativity attributed to male-identifying sexuality, 

capturing the associated sense of shame and subsequent concealment. Concurrently, there 

is a reflection on how society diminishes a woman’s sexuality once she approaches a 

middle/later age. In a gentle assertion, this generalisation is rejected, and the beauty and 

nature of her sexuality is affirmed. 

              There is a distinct approach to the artist’s focus: a depth of consideration which is 

made unnervingly incisive by the clean and unenhanced photographic aesthetic. As a cross-

disciplinary artist, Sorace takes a meticulous approach to his practice, employing either 

canvas or camera, regarding every technicality of composition and production. The 

precision and care he gives to his medium is only surpassed by the consideration and 

respect Sorace has for his subject. This consideration and respect is borne out of 

experience. By depicting these people and objects in an ambiguous, open-ended 

meditation, Sorace allows generous space for the viewer to find connections both palpable 

and obscure.  

Aideen Quirke, 2020 


